Whether straight or
tangled, the lines of
artistic inspiration
traced by InTune's
Influences page can
be drawn further in

the classroom.
BY KATE KOENIG

= I
St

|

Charlie Puth to Taj Mahal

6 DECEMBER 2017

*IN TUNE MONTHLY -

UNDER THE
INFLUENCES

ne of the most interesting tasks we have at In Tune Monthly is

the constructing of our Influences column. It begins as a kind

of backwards scavenger hunt; we’ll select a current artist

(usually someone with a song or album in the charts at the

time of selection), then we’ll hunt down three of that artist’s

influencers, going further back in history for each one.

Whether we know the background of the featured artist or not, this

exercise is likely to yield surprises. A central question that guides

our hunt is: Who has the artist—not a fan, not a critic, not a biog-

rapher, but the actual artist—named as an influence?

Our natural inclination to categorize
individual artists by style can lead us to
shortchange them of their individual back-
grounds. Rather than assume that each artist
must have been influenced by the older
members of their genre, it’s worth examining
(where it’s possible to do so) the specific
influences they drew from their parents,
teachers, bandmates, travels, and collabora-
tions. Artists’ personal circumstances tend
to dictate their sound more than the history
of the genre to which they appear to belong.

Some artists are eclectic, drawing inspira-
tion from a varied mix of sounds, while
others take a more linear path through the
halls of a genre’s founders and traditionalists.

Some genres develop by being passed down
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from generation to generation, while

some are born new, the product of
aunique convergence of styles and

events. You'll find plenty of both

types of artists and genres in these

pages, but what we find especially
intriguing are the lines of influence that catch
us off guard. Here are three examples from
past issues of In Tune, along with some sug-
gestions on how you can make use of them

in your classroom .

JANUARY 2017:
PRINCE ROYCE TO
MANUEL CALDERON

The January 2017 edition of Influences is a

perfect illustration of a genre growing
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through generations, with each one making
contributions to further the style. The pro-
gression from Jos¢ Manuel Calderon to
Prince Royce highlights a linear development
within the same genre of music (bachata)
and the same culture (Dominican).

If not for the work of the bachata artists
before him, Prince Royce wouldn’t be the
artist he is today. José Manuel Calderon made
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the first bachata recordings, giving the genre
arespected platform. Blas Duran brought
it into the modern era when he became the
first bachata artist to play electric guitar.
Aventura pushed the style further by being
the first group to sing in English, while also
blending bachata with American hip-hop
and R&B influences.
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What's interesting about this progression
is that it shows how a genre developed before
the age of globalization. Bachata evolved in
the countryside of the Dominican Republic,
played by artists whose talents were nurtured
within their own culture rather than by the
Internet, TV, radio, or international pop.
It’s folk music, and it couldn’t have grown
into its modern form without being person-
ally shared between musicians—that’s how
the folk tradition has always worked.

Play your students songs by cach of the
bachata artists in chronological order and
have them listen for common threads. The
sequence shouldn’t reveal dramatic changes,
but rather building-block contributions from

each individual artist.

DECEMBER 2016: BON IVER
TO PAUL ROBESON

The sequence of the December 2016 Influ-
ences bolsters our earlier point that every
artist has personal, at times surprising,
tastes. Modern folk act Bon Iver, led by
singer/songwriter Justin Vernon, is starkly
one-of-a-kind. Vernon’s songs are character-
ized by ethereal, celestial-sounding vocals
and smatterings of electronics amid ambient
folk instruments. On the evidence of the
band’s most recent release, 22, A Million, it
can be difficult to place them in any category
atall, let alone determine their influences—
which is why it’s so fascinating to observe
those influences on paper.

Unlike Prince Royce, Bon Iver’s sound
isn’t one that comes from generations of
tradition. The fact that Vernon would name
Stevie Nicks as one of his biggest inspirations
just goes to show how an individual artist
can construct an entirely new sound out of
his own personal perceptions of what he’s
grown up listening to. (Listen to the Bon
Iver single “33 ‘GOD’” and sec if you are at
any point reminded of Fleetwood Mac’s
Rumours.)

The line from Nicks to Buffy Sainte-Marie
is not as surprising, though the connection
between Sainte-Marie and Paul Robeson is
a bit more so—making another point that
artists of different cultural backgrounds can
have deep influence on one another that
results in strong career parallels. Lead stu-

dents through the same type of exercise as
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before, playing a song by each of the artists
in chronological order, but this time ask
students to identify connections between
smaller ideas in each song rather than their
overall sound. What pieces of Robeson’s
work would Sainte-Marie have borrowed,
or would Nicks have borrowed from Sainte-
Marie? Can students imagine how the ripple
effect of Robeson’s artistic impact could have
shaped an aspect of Bon Iver’s otherworldly

sound in the present day?

MAY 2017:

LORDE TO BEN E. KING

The lineup in the May 2017 Influences could
leave a lot of readers scratching their heads
at first. Listening to the fresh, electronic,

often sparse sound of Lorde, it might not be
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so easy to hear her connection to an old-
school R&B artist like Ben E. King. But when
you focus on one particular aspect of Lorde’s
artistry—the tonal warmth in her voice—
that connection becomes a bit clearer.

So how do we get to King from Lorde?
You can definitely see how Fiona Apple’s
artsy, idiosyncratic songs would influence
Lorde, not so much in their sound but in
their honest, eclectic approach. Neither is
it surprising that Apple, a piano-based singer/
songwriter, would be influenced by the
distinctive mix of jazz, R&B, and soul con-
cocted by Laura Nyro, an carlier piano-based
singer/songwriter. And finally, Nyro’s
appreciation of Ben E. King was made clear
when she covered his “Spanish Harlem” on
a 1971 tribute album to her inspirations.

Of course, King doesn’t need a line of
influenced artists to be remembered for his
work—his 1961 song “Stand by Me” is still
relevant in present-day culture, a timeless
hit that maintains a regular presence in films
and TV. He might not be the first person
that comes to mind when listening to Lorde,
but the more you think about it, the more
it makes sense that Lorde’s modern brand
of soul music owes a great debt to singers
like King.

Play songs by each of these artists in
sequence, while encouraging students to
focus especially on the artist’s vocal expres-

sion and songwriting vision.

THE NEXT GENERATION

To take these exercises a step further, have
students come up with their own Influences
column, choosing a song they like and
rescarching the artists that may have influ-
enced the songwriter. Challenge them to
identify not just songs that belong to the
same genre, but songs that have similar vocal
melodies, chord progressions, beats, and
other elements. After they’ve chosen a series
of artists, ask them to think critically about
why they drew the connections they did,
and be prepared to articulate why the influ-
ence is likely more than just a coincidence.
Ultimately, students should understand that
the development of an artist’s personal taste
can come from unexpected places—and

without that personal taste, no one would

sound like they do. T

intunemonthly.com



FROM THE MAKERS OF ZILDJIAN CYMBALS
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et’sfaceit. Jamming onthe drumsand crash-

ing onabrightand cutting set of cymbals can
be tough on the eardrums. While most
musicians get used to it and accept the fact
that they make a lot of noise, there can be
limitations for when and where you can play

the drums.
For music educators who teach in
small lesson rooms, classrooms or home studios,
noise levels may need to be controlled or the les-

sons may be limited to certain hours of the day.

Loud noises can lead to ear fatigue or even noise-
induced hearing loss.

To help solve the challenge of noise levels, the
world’s #1 cymbal company, Zildjian has created a
series of low volume cymbals that are up to 80%
quieter than traditional cymbals. They are crafted
using a specialized hole pattern that delivers the best
of both worlds: musical sound and lower volume —all
without losing the authentic Zildjian feel.

LarryRodbell has been teaching drums to students
ofallagesin Annapolis, Maryland, for the last 20 years,
and added Zildjian’s L80 Low Volume cymbals into
his home studio in 2016. “It’s been great to be able to
talkand play throughout the lesson. Inthe past, Thad

Ng Down the
nal Sounds

to shout louder withalot of stopand go. Now I can get
more accomplished in a 30-minute lesson.” Outside
of Larry’shome studio, he also teaches drumsatalocal
Music & Arts location, the same studios where he
learned to play drums at age 13. Larry feels that the
low volume cymbals have helped cut down on the
noise levels within rooms that are directly next to
other studios.

Additionally, Larry praises the L80 Low Volume
cymbals for helping reduce ear fatigue after 5-8 hours
adayand over 50+ lessons taught each week. “My ears
are more relaxed throughout the day and I see my
students be able to put their full energy into their
drumming without having the excess volume.”

For the student drummerathome, having cymbals
thatare up to 80% quieter can allow for more practice
timeinaday. “Backin the "90s when I was living with
abunch of guys in a small apartment in Los Angeles,
hoping to make it big on the Sunset Strip, Thad very
little space and could not make any loud noises without
disturbing our neighbors. These cymbals would have
helped me practice more, play later and longer.”

Reducing the volume of a cymbal or drum set is
nothing new, but what separates Zildjian’s L80 Low
Volume cymbals from muffle pads, t-shirts, e-drum
kits or old rubber inner tubesis the feel. “When I was
young, T'used to put my own set of towels with holes
over the cymbals like a blanket. With these low vol-
ume cymbals, they look beautiful, sound great and
it’s the closest thing you can get to playing areal Zild-
jian cymbal without the volume.”

L80Low Volume cymbalsare designed for practice
situations. When playing standard cymbals in perfor-

mance, we recommend investing in earplugs.

ABOUT LARRY RODBELL

Larry is a professional drummer, clinician and
educator and has been teaching drums to students of
all ages for over 20 years. He has a home studio in
Annapolis, MD and teaches at a Music & Arts in
Severna Park, MD. Larry is also the Percussion Coach
and Percussion Ensemble Director at Magothy River
Middle school in Arnold, MD.
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