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the work of others. But long before you've reached the point of fine-

tuning your voice—for example, when you're in grade school or
high school, and just discovering your passion—youread the work
of others to just find a basic vocabulary for it.
These are some of the reasons why we include the Listening
List in In Tune every month—except in this case, those lessons
are applied to music. Justlike aspiring writers (or young artists working with
any medium), music students have to listen to music in order to gain a sonic

vocabulary, to develop ideas of the kind of music they might want to recreate,
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The Listening List is uploaded each month to our

website at InTuneMonthly.com. To share the list with your
students, visit the website on your computer (or have students
do so on their own computers or mobile devices), hover your
cursor over the “Web Exclusives” tab on the main menu, and
select “Listening List” from the dropdown. That will bring you to
a landing page where the lists will be posted in chronological
order. Click on the one you want and you'll be brought to a page

DECEMBER 2017
LISTENING LIST

LISTENING LIST: DECEMBER
2017

Listen to the podcast and stream all 10 selections from the Decem-

ber 2017 edition of the Listening List. Check out Echosmith'’s “Good-
containing the playlist of songs.

bye," Fall Out Boy’s “Champion,” Brandi Carlile’s “The Joke,” and
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1. PERFORM A CRITIQUE —

Onc casy way to help your students engage with the Listen-
Music for

ing List is by having them perform a critique or analysis
on asong of their choice. Have students pick the song that Msie
lans

they most connect with on the list and, in essay or Q&A

form, respond to the following questions:
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Asan alternative, you can choose three songs from the
listfor students to analyze, making sure they’re each from
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2. CONDUCT RESEARCH
Another way to get students thinking about the Listen-
ing List is to have them do some detective work.
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space to highlight the up-and-coming art-
ists that haven’t yet gained the fame to be
a cover artist, but show unique musicality
and a growing fan base.

Even more of an “opposite” (in terms of
cultural relevance) than Frontrunner is to
a cover artist is the subject of each month’s
Icon. Whereas a Frontrunner is a relatively
new artist that shows promise but hasn’t yet
had their big break, and a cover artist is
someone with a No. 1 hit or a new album
everyone’s talking about, an Icon is someone
who’s been around so long and wielded so
much influence over popular culture that
they’re widely recognized asa definitive voice
in their respective genre—someone like
Frank Sinatra, Dizzy Gillespie, Joni Mitchell,
or Aretha Franklin.

Have students pick an artist on the Listen-
ing Listand write a paragraph or two about
them asif they were a featured Frontrunner.
Then, ask them whether or not they think
the artist has the potential to become an Icon,

or a cover artist, and why.

4. BREAK IT DOWN
In In Tune Monthly’s sister publication Music

Alive!, there’sasection in each issue called
the Listening Guide, where each month a
song’s elements are notated and described
on a visual timeline of the song. The pur-
pose of the section is to get students think-
ing about the many different sounds that
go into a song, whether it’s production
elements like reverb or distortion, or
dynamic differences between the verse and
chorus ofa stripped-down acoustic ballad.
Regardless of the song choice, the Listening
Guide helps students to be engaged with
the details of a song in a way they normally
wouldn’t.

TryoutaListening Guide-esque exercise
with some of the songs on the Listening
List. Ask students to pay attention to sound
effects, instrumentation (in particular,
overall instrumentation and when instru-
ments are added or taken away), dynamics,
vocal and lyrical articulation, and when the

music or lyrics emphasize one another. For

instrumental selections, ask students to pay
more attention to phrasing, articulation,
and dynamics.

If the students have their own classroom
computers, have them each listen to a par-
ticular song with headphones, and take note
of 10 different elements and the time at which

they come in.

5. JUST LISTEN

These are just afew examples ofhow you can
turn the Listening List into a lesson for stu-
dents—but there are many other ways students
can be engaged with its content. If students
have their own computers or devices, for an
easy exercise, have them listen to the list in
their headphones, and hand outa questionnaire
afterwards to both test their comprehension
and make sure they’ve really listened.

If you already make active use of the
Listening Listin your classroomina way we
haven’t listed here, feel free to share it with
us via the contact form on our website at
intunemonthly.com/contact-us.T

EDUCATION

Learn to play ukulele . @
with colors --easy forrany .age!

You don't have to be a music major to learn to play the ukule-
le—you don’t evenhave to be able to read sheet music. Musicians
of all ages and abilities are picking up the ukulele every day and
now Korg has a unique and fun bundle to help anyone, any age

learn to play.

The included Tanglewood concert ukulele has four colored
strings that will help anyone learn to play faster than ever! Our
Learn-To-Play bundle includes a beautiful natural colored Tan-
glewood concert ukulele, Aquila Kids colored strings already in-
stalled on the uke, a padded gig bag, a Korg PC-1 Clip-on tuner
and a full, 32-page method book that will get even pre-readers

playing in no time

education korg.com/ukelearntoplay

Guitars'in the Classroom

‘Canglewood
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