APPLYING

TECHNIQUES

In Tune's most music-intensive
feature canbe usedasa
springboard for classroom
activities and further study,

bothin printand online.
BY ADAM PERLMUTTER

TECHNIQUES + INDIAN MUSIC
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Ithough each issue of In Tune Monthly
is packed with all things musical,
the magazine only really delves into
the technical and theoretical aspects
of music in one place: a section

called Techniques. Whether explor-

ing the classical canon, contemporary pop, or world music, Techniques ~ used by composerslike Claude Debussy, Arnold
Schoenberg, and Igor Stravinsky, and jazz pianists
like McCoy Tyner and Bill Evans.

play, and analyze. Each lesson contains a series of musical figures, intended The lesson in the Student Edition of In Tune

features extensive examples in notation for students and teachers to read,

to show a range of applications—both in terms of concept and perfor- explains how these chords are constructed, how
they compare to their triadic counterparts and,

mance practice—for that month’s chosen techniques. perhaps most important, how they sound. So

that students can understand how the chords work

CHORD CONSTRUCTS in context, the piece includes an excerpt from
Any Techniques feature can serve as the foundation for an engaging set of classroom activi- Erik Satie’s Le Fils des étoiles (The Son of the Stars),
ties. Take the installment of Techniques in this very October issue, for instance, which as well as some treatments of standard jazz pro-

focuses on harmony: specifically, the quartal (fourth-based) and quintal (fifth-based) chords gressions like ii—V—Is.
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The examples in this particular lesson
are written on the grand staff of the piano
and serve not just as an introduction to
quartal and quintal harmony but also as
keyboard exercises. Students on monophonic
instruments needn’t be left out, though.
They can be assigned to play the individual
voices of the chords together and, depending
on which instruments are involved, this can
also be a good study in transposing. The same

intunemonthly.com

approach (except for the transposing part)
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would work equally well for vocal
ensembles.

In addition, students could be asked to
use quartal and quintal harmony in compos-
ing short pieces for any instrumentation,
whether classroom or software instruments.
And jazz and non-jazz students alike can be
encouraged to improvise on quartal or
quintal vamps, using these intervallic struc-
tures both harmonically and melodically.
With any luck, the students will emerge from
the lesson with the ability to recognize these
chords when they hear them, and the tools

to use them in their own work.

REPEAT, THEN REPEAT

Taking a different tack, the Techniques in
the October 2016 issue of In Tune focuses on
ostinatos and demonstrates how these repeat-
ing devices work in a variety of settings,
from Maurice Ravel’s Boléro to Dizzy Gil-

lespie’s “A Night in Tunisia” to the

the May 2017 Techniques
feature on Indian music is
embedded with a video of
the great sitarist Nikhil
Banerjee in concert.
Watching this perfor-
mance, students can get
a better sense of how a
piece of Indian classical
music is structured, as
Banerjee works through
the alap, jor, and jhalla
sections. The web page

Using files downloaded
from the In Tune website, a
music example from the
Techniques feature (top
right) can be opened in the
Notion music creation
software program (bottom
right). Once in Notion,
users can add further
notation and even a video
window (top left).

Having explored the examples in the
lesson, students might also be encour-
aged to seck out other ostinatos in their

own music collections, and to tran-

ONLINE RESOURCES

In Tune’s website, intunemonthly.com,
always offers further possibilities for
cach Techniques lesson. There are
usually video links showing exten-
sions of the concepts explored in the

lessons. For example, the web page for

for the previously mentioned Techniques on
ostinatos features five videos for the musical
picces referenced in the magazine article,
with explanations of where in those pieces
students can hear the technique at work.
The primary goal of Techniques is for
students to explore the notation on their
instruments—to gain a connection between
what’s on the printed page and their fingers
and/or voices. But for the sake of conve-
nience, streaming audio files for most of the
examples in notation are available on In Tune’s

website, which students and teachers can

TECHNIQUES + INDIAN Music
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taals,
percussion instrument is the tabla.5

aals, but only a few are commonly used
The closest one o 4+/4 meter s rintal (or
teental), whichis 16 beats ong and
groupedin fours. In Western notation
tintal might ook something like what's
shown here. To hear hov it sounds on the
tabla, doa YouTube scarch for “tinta]
lesson.” You can alo try adapting the
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ing a different pitch to cach
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work of funk musicians like James
Brown and Sly Stone. Some of the
examples are written on the grand
staff, while others are notated for
small ensembles, so that students
can see how the ostinatos interact
with other parts.

The examples in the lesson—
especially the funk and disco fig-
ures—offer fun ways for students
to explore ostinatos while playing
highly rhythmic music together in
small groups. The Boléro figure can
serve as a good introduction to the
technique and also to an essential
piece in the classical literature—

one on which students can casily
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model their own compositions.
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use for following along with the magazine.
This is obviously handy for some of the more
difficult examples.

A USEFUL NOTION
The music that appears in the print edition

of Techniques has been engraved using e e
Sibelius software, which is then exported
as XML format and made available as down-
loadable Notion files on intunemonthly.com.

The Notion examples can be played, printed,
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Once students have access to the [
Techniques examples in Notion,
several new options present them-
selves. They can “play” the examples
in real time, tapping tempo and
dynamics beat by beat, using sounds
sampled from the London Symphony

Orchestra. They can transpose the examples

to different keys and instruments or input
expressive marks and techniques into the
scores, subtly transforming the music and

getting a better sense of how they would 7 SUBSTANTIAL four-year

sound in performance. ‘ - music scholarships
Students can also export any of the ( ‘ awardeq for majors and

Notion files to a DAW for further experi- ' non-majors

mentation, .turning the e.:xamples into loops 7 ‘ Degree Programs

for practicing, expanding them to create ? , BA in Music

full compositions, or tweaking their instru- y, W\ BM in Performance

mentation even more and adding effects. ; , 3 BM iﬂ Composition

Beyond that, they can import .wav files into : Fxpigﬁg:ttigwporary

a Notion file (the audio contained within Minor in Music

those files can be triggered to play at any i Minor in Arts, Technology
C . . ol & Multimedia
point in a score) or even add a video window

(giving them a sense of what film scoring is Audition Dates
like).

In short, the music examples in the print
edition of Techniques are intended to be

interactive, and Notion makes them even

% . . e
willamette.edu/go/musicauditions wf;‘l’JV,'q';VAE'ﬁEﬂE

s

more so by bringing them into the digital

audio realm—an area of great interest for

many of today’s students. T
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