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Most are operating on multiple
levels, augmenting recording session work,
tours and appearances with any number of
other musical activities. The overarching
theme of most Players stories is that a musi-
cian doesn’t have to become a rock or pop
star, or even “first chair,” to enjoy a reward-
ing career playing music.

Our Players columns profile the careers
of artists who have made their way by taking
individual paths. The journey is the focus
of the story, featuring unintended connec-
tions, the fortune that typically results from
carnest effort, and how each journey is
made up of a series of changes. Lesson No.
1: Change Happens. It’s inevitable, so it
should be expected.

Change can be uncomfortable for some,
primarily because it often involves new,
challenging experiences. By definition,
having a new experience means doing

something you have never done before —and

also what learning music is all about and
why studying music imparts skills that can
be applied throughout life.

For instance, everyone starts out not
knowing how to play an instrument. Then
we learn and practice until playing that
instrument becomes second nature. We start
out not knowing how to play a piece of music;
then we learn and practice until we know
the piece intimately. Once we have gone
through this process a few times, we begin
new learning with less trepidation and more
confidence, realizing that the exercise will
lead us, as it has in the past, to a positive
outcome. Relishing new experiences and
entering into them with confidence gives us
a better chance for success.

The Players column in the April 2018
issue showcased guitarist Jon Dretto, who
spoke about his efforts to break out as a
featured artist, but he acknowledged: “I don’t
have a normal career. .. I don’t know what’s
going to happen tomorrow. I don’t know
who's going to call, or what tour [ might be
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on —but whatever it is, I'm so ready for it!”
(See Lesson No. 1.)

“On call” musicians frequently tell us that
possessing the ability to quickly and expertly
adapt to new musical situations is a key career
skill for them. The keen ability to sight-read,
to take direction and react with precision,
as well as to understand and lock in with
other musicians with whom they may not be
familiar — these are the hallmarks of a suc-
cessful Players subject. The most important
thing to highlight here is that this is the stuff
of study, practice and personal awareness,
over and above any natural knack or talent

for playing an instrument or singing.
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Our Players subjects do, and have done,
many things in music. They have experi-
mented and discovered what they like and
what works for them. That’s Lesson No. 2:
Try Things. Being open and willing to attempt
a variety of activities increases the chances
of finding satisfaction. Sometimes satisfac-
tion comes from doing things you didn’t
expect to do, then discovering that you like
them. In other words: You’ll never know
until you try.

Some of our Players subjects have sus-
tained their careers by doing multiple things
at the same time, including intermittent
touring and studio work alongside teaching,
writing and performing in large and small
ensembles, in both local and far-flung set-
tings. For the subjects of our Players stories,
the musical life is a mixture. That’s Lesson
No. 3: You Can Do More Than One Thing.
Our subjects also tell us that one musical
activity tends to inform another. One Play-
ers subject soon to be profiled in In Tune
teaches percussion to other teachers via
live lessons he webcasts, doing this even as
he tours as a drummer himself. He says
that his performance work always contrib-
utes to his lessons, enlivening them.

The May 2018 Players column about
drummer Brian Frasier-Moore opens with

the line, “Throughout a career that has
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included tours with stars Justin Timberlake,
Madonna, Christina Aguilera and Janet
Jackson, drummer Brian Frasier-Moore has
always focused on learning new skills.” The
story goes on to note that “when he’s not
touring with the stars, he is busy running
his consulting business, giving clinics and
lectures, and working on his first solo
album.” (See Lessons Nos. 2 and 3.)
Players subjects also explain that
performing different kinds of music can
result in varying economic benefits.
Artists pursuing their lifelong love of,
say, Klezmer or polka may find it chal-
lenging to play that music as their sole
income-producing activity; but they
may still feel compelled to keep chas-

ing that muse. So, to make ends

meet, they also write articles and
books, they find sponsors for blogs,
they lecture, they record. They also
travel frequently so as to keep as active a
performance schedule as possible. The
principle here: Do what you love, and engi-
neer your life and career to accommodate
that love.

Jazz pianist Steve Weingart was the sub-
ject of our March 2018 Players column. In
the story, he talked about the benefits of
collaboration. When he moved to Los Ange-
les to write and record, he says, “I did a lot
of networking, and attended jam sessions to
meet area musicians, which led to a lot of
creative partnerships.” In the process, Wein-
gart met star jazz drummer Dave Weckl,
beginning an association that has benefited
each musician’s career. Lesson No. 4: Players
Succeed by Playing Well with Others.

We frequently hear from those fea-
tured in Players that musicians who are
known for being easy to work with get
more musical opportunities. Typically,
our Players subjects have good attitudes,
regardless of how gifted or in-demand
they may be. They recognize that this
quality enhances their worth, and that
it’s an important ingredient for success.
Consciously managing one’s personal-
ity on the job in an effort to fitin, get
along and cheerfully cooperate with
collaborators leads to more gigs. In
an industry where work is rarcly

constant — and you are, in a sense,
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in business for yourself — being fun to
hang out with, in addition to being an
excellent player, is an important asset.

These insights are focal points for every
Players story. They are there to be identified
by student readers and shared in classroom
discussions; they can also be the subjects
of essays. Students can be asked to find
similar “Players” and compare and contrast
their careers; students can research and
watch videos of the musicians performing
and/or being interviewed about their gear
or their impressions of other artists with
whom they have worked. Overall, we hope
that these musicians and their stories inspire
students. If you assess reader comprehen-
sion and find that to be the case, you can
conclude that your students have learned
the lessons of Players.

These lessons have applications for most
young music students — in terms of their
musical, but also personal, lives. The rise
and success of celebrity artists can cer-
tainly inspire and be instructive, but the
insights of rank-and-file musicians, work-
ing to the side or just behind the stars,
may actually be even more inspiring for
students by illustrating the wide range of

possibilities in music. T
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